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A RESIDUAL PROBLEM IN ILIAD 24 

The late Colin Macleod's commentary on Iliad 24 (Cambridge, 1982) has rightly 
received praise for its sensitivity to the nuances of Homeric language and its 
appreciation of the entire poem as a carefully constructed work of art. Although 
reluctant to accept the more radical solutions proposed by the 'oral' school, Macleod 
showed himself fully aware of the contribution made by the oral theory towards 
elucidating the history of the epic. Nevertheless, his commentary is concerned 
principally with the Iliad as we have it: a poem which is at one level a masterly re-telling 
of saga but at another a sublime tragedy, commiserating the sorrows inseparable from 
human existence and holding up for our admiration the heroes who nobly confront 
pain and death. I believe that much, and probably most, of the Iliad can and should 
be viewed in this light. The last book of all, as Macleod himself has shown, offers 
especially rich rewards to an interpreter who keeps in the front of his mind the 
overriding aims of the great poet. Yet Macleod's method, like any other single method, 
will never yield a fully satisfactory answer on all occasions. However the 'definitive' 
or 'monumental' composition of the Iliad was brought about, it formed only one stage 
(though from our point of view incomparably the most important stage) in the 
development of the Greek epic. Our Iliad cannot have been the first or the only 
treatment, on a large scale, of the matter of Troy. Other attempts to recount parts 
of the saga had assuredly been made before the master-poet started work. We cannot 
tell how many versions he knew, or how many he adopted or discarded in the course 
of his long work of construction. The theoretical possibility is strong that not all 
inconsistencies have been ironed out; and our Iliad may be found to contain material 
alien to its present context - material, that is to say, originally intended for another 
version of the narrative which has been used in the present version, despite its 
inappropriateness. 

One passage in Iliad 24, among others, draws the reader up short. It cannot be 
interpreted convincingly according to the methods applied by Macleod; and in his 
treatment of it he carries less than his usual conviction. 

The scene between Priam and Achilles is coming to a close: 

TOV 1' E7TLKEpTO0JLWV 7rpoa(Cr1 7r0oaS mKV,S 'AXLAAE6V' 
'EKTOS tL-V 8 AEA':o, yEpov lbAE, Fr') rts 'AxatWv 
?vOad' E7rEA3lcatv fovArqk6pos0, of TE iLOL aEl 
louAa's fovAEvovUc 7Tap?r,uevoL, ) Opetls EarTL 

T(oV EL Ttis CE to0ro0 9o07V SLa VrKT7a Je.aLvav, 

aV7LK 
' 

v e[eTrot 'AyapEtjLvovt 7rOItEVI Aawv, 

Kal KEeV avdflA3ra7 Ati ctos VeKpLo yev7frat (24.649-55). 

Achilles requests the old king to spend the night in the portico, in case his presence 
comes to the notice of Agamemnon, who might cause delay in the release of Hector's 
body. Hermes later (686-8) gives somewhat different reasons for avoiding the notice 
of Agamemnon. 

1I continue to speak of' versions' in spite of the dogmatism of certain extremists. For example 
we read: 'when we are dealing with the traditional poetry of the Homeric (and Hesiodic) 
compositions, it is not justifiable to claim that a passage in any text can refer to another passage 
in another text', G. Nagy, The Best of the Achaeans (1979), 42. The tendentious word is 'text'; 
of course no one is thinking of a text. 
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Macleod explains that ErTTKEpTOfLEov at 649 must mean 'teasing' or 'mystifying', 
and cites a similar use in 4.6, 13.326, and 24.240 (references to the Odyssey are 
distinguished by bold type for the book numbers). (I think it better not to use in 
evidence his further parallels from Euripides and Theocritus, while the passage in 
Works and Days 788-9 is inconclusive.) But then it turns out that there is no real 
deception at all, for as Macleod himself remarks 'it is quite normal practice to give 
guests a bed under the aWlovaa...; and it is hard to see how Priam by sleeping there 
would escape the notice of night-visitors....By making Priam sleep in the aW'ovaa 
he eases the old man's departure. But it would be undignified and inhospitable for 
him to do so more openly; hence the polite deception of these lines'. 

Macleod's handling of the human relationships involved is as sensitive here as it 
usually is; but I believe that, in attempting to solve one difficulty (the nature of the 
connexion between E7tLKEproTeow and the following speech), he has raised other 

problems, to which no obvious or acceptable solution is forthcoming. For the word 
E7TLKEproTLEwv cannot in fact convey the notion of' deception' or 'mystification' which 
Macleod wishes to attach to it; and, even if it could, we might still feel disconcerted 
on being told first that deception was about to be practised and then that no real 
deception was involved at all. To help make these points clear, it is necessary to glance 
at the KEpTrox- words in Homer, both those which are cited by Macleod and those 
which are not, and then at the two occurrences of NrTLKEpTOLewV outside our passage. 

(1) aVt7LKa KEpTOOLUtOLt AJLa Kpovtwva npoarqvSa (1.539). 

Here has noticed Zeus conversing with Thetis; she is enraged at his deceptive conduct 
and briskly takes him to task, addressing him KEpTrotu'ota (erTeaat). Her words lead 
to Zeus' uncompromising speech (1.545-50), in which he insists on his right to take 
decisions apart from the other gods, and even (if need be) apart from her. 

(2) cV Se KEpTOJLE'WV a3yOpEVeLS (2.256). 

Odysseus harshly rebukes Thersites for his 'anti-heroic' attitude; KEpTOLe&OV is in 

parallel to oveuLS&wv in the previous line, and both words refer to the bitter taunts 
which Thersites has hurled at Agamemnon. The result of these taunts is the beating 
which Odysseus gives Thersites in 2.265-6. 

(3) aVTt'K' Er7TEparT KpoVt3r)S EpEOLiElL?V 'Hp'rv 
KEprTOJLOt E7TrEEat, 7rapa/3A'8qrv ayopeUwv (4.5-6). 

This passage demands a closer look, since it is one of those mentioned by Macleod 
as giving evidence of a 'deceptive' meaning of the KEpTro- group of words. There can, 
of course, be no doubt that Zeus is here pursuing his purpose in a devious manner. 
By raising the possibility of reconciling the Achaeans with the Trojans, he intends to 
inflame the anger of the pro-Achaean goddesses Athene and Here and so achieve his 
real aim, the resumption of the general conflict after Menelaus' hollow victory in 3. 
And he succeeds in his purpose; his KEprT61oa erTEa do stir the goddesses to anger 
(20-9), and as a result of the furious exchanges between Here and Zeus there ensues 
what he intended all along, the despatch of Athene to begin the battle again (70-2). 
It is clear that the word 7raparA75qrlv in 6 lends, or may well lend, some additional 
force to ayopevtov of such a nature as to fix the meaning of KEproTLOtlS ErTEELat. Since 
rrapac3AS8r,v is not found elsewhere in Homer, we have to look for assistance to the 
passage in the Homeric Hymn to Hermes which is modelled on the beginning of 4: 

OEos T' 7VTO KaAoOV aELSEv 

iE avroa'TOeXEls TrELpWFLEvoS 1jVTE KOUpOL 

7,tl7Tait OaAL'rftL Trpa[foAa KEpTOfJiovU,LV (54-6). 
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The theme is that of Hermes' invention of the lyre and the first songs he sang to its 
accompaniment: these were (according to Radermacher's convincing interpretation)2 
like the impudent retorts uttered by young men at festivals. If the parallel with 4.6 holds 

good (on the assumption that iTapatf3goAa is formed after Homeric ira pa/A 75-qV),3 there 
is nothing in the use of rrapagA S-1 qv to indicate 'deceptiveness' or 'mystification'; on 
the contrary, it is the forwardness of Zeus which is being alluded to. 

(4) ai S' a'v' ELcYopowUoaa 'A6p'va&77 TE Kat 'Hp-q 
KEPTOflotg E7TEEUU(Tt ZLa Kpovi4&7v EpE'Oov (5.418-19). 

This passage forms a kind of mirror-image of No. 3. There Zeus used KEPTO(LLOt ErTEa 

to arouse the anger of Athene and Here, and he succeeded. Now the same two 
goddesses use KEPT6'ztua E7TEa so that Zeus will dissuade Aphrodite from participating 
in the battle, and they succeed. 

(5) av'Tua 3K Uc b77KEULV E'OLK05TES E'EXEOVTO 
EtvO&3OL9, oV`S 7TaLS EpLttLaLVWUaLV tvEO0VTE9, 

clLL KEpT~O,EovTE% EU7TL O'Kt E XOVTaS (16.259-61). 

Part of the well-known simile in which the Myrmidons are compared to wasps which 
mischievous boys keep tormenting. The word KE-rot 'OVTES repeats the sense of 

Ept8SuLa Lvw much as KEPTOLE'WV repeats that of 4vELtS'SwV in No. 2. 

(6) E7TEt 
' 

cra'aL oLQa Kal a2V'TO 

77jJ.V KEPTO/tagLS 7q 8cLUVL a .LvUtAa v aclOaL (20.201-2 = 432-3). 

The first time spoken to Achilles by Aeneas, the second time to him by Hector. Aeneas 
and Hector claim to have no fear of Achilles and to be well able to utter 'both taunts 
and malicious words',j such as Achilles has just addressed to them. 

(7) i 84~ 3' 'AO'5v7/ 
7ToAAX1v 77Epa X61E otAa OpovE4ovor' 'O8vuif', 

7/7j 7 (Oatl77KWV Ll aLEya6vtLWV a'VTLtoAqgag 
KEPTO/SEOL E7TEEUUL Kat E E TE (7.14-17). 

Athene sheds a mist over Odysseus so that none of the Phaeacians may KEPTOtkLE'o 

him TE'74'EcU (as actually happens in the next Book; cf. No. 8), and ask him who he 
is. This passage does nothing to delimit the meaning of KEPTO/.LE'W except that it 
precludes any hint of mystification. 

(8) Aao&a4lta, TL' .LE TaVTaL KEAEVETE KEpTOLtOEVTES'; (8.153). 

Odysseus' rejoinder to the insulting words of Laodamas, who has challenged him to 
display his athletic prowess. Euryalus subsequently makes an even more insulting 
speech - a speech which Odysseus later (185) admits has proved Gv[Lo&aK7'59 to him. 

(9) Kat' TO'T' EyW K6KAw7Ta 7TPOa7/V1SwV KIE/TO/UL'OtOrt (9.474). 

Odysseus tells how he addressed the Cyclops KEPTO/LL'OLU3L (&67TEEaut), the effect of 
which was to enrage him all the more (XoAwcraTO K77p0pL MauAov 480). 

(10) GE'8E KEipTro Eovurav 6(w 

TauT' aYOpEoEEvaL, (-') E.la c/bpEiva9 7nEpoITEV2779 (13.326-7). 
2 L. Radermacher, Der homerische Hermeshymnus (1931)' 75. 
3 0. Zumbach, Neuerungen in der Sprache der homerischen Hymnen (1955), 12. 
4 J. T. Kakridis, Homer Revisited (1971), 139. 

There is no need to alter atcuvAa to aiuytta, as some editors do. So far as I can see, at'uvAa 
forms a satisfactory antithesis to KEPTop.tag. If ao4utp.a is read, it amounts to a 'dignified rebuke' 
(Leaf); I think we need not a 'dignified rebuke' but the 'quarrelling and wrangling' Aeneas 
himself mentions (20.251). 



Odysseus says to Athene: 'I think you speak these words in mockery, so as to deceive 
my mind'. Here, of course, deception is involved; we observe, however, that this idea 
is conveyed not by KEpTo/.LEovuav but by the final clause 'V' E'a bpgvas q 9TEpOTU. 
Thus not even here are we justified in regarding the word KEPT0OiLkEW as itself implying 
deceit. 

(11) KEZOUE 6 ' 
aV 01 /JLV E'YU YE ,LETa' /.V7)UT7)pCSa E(p/.Lt 

EpXEcrUatG A[-iv ya'p a&rTa6aAov V-9p,v E-XOvULr 
L7 ~LLV KEPpTOfLEWULV, E 6' axogS EOJrETaL atv6v (16.85- 7). 

Telemachus expresses his fear that the suitors will KEPTOtLE'WLtv his father. Of course 
they are not going to deceive or mystify Odysseus: that is what he will do to them! 

(12) ALV7)UOTTpasL 30 o 7 taL.Lav cay-7)vopas EL'a 'AO'5vqV 
A;\'g4S LUrXEgOaL OvaAyE'og, okp' 'E1L j idAAoV 
Sv- aXOS9 Kpa6t7)v AaEpTtLa6Ew 'O8VCri^OS 

6oZatv 8' E1'pl4LaXog, HoA6/3ov 7niTa, a&pX' ayopEV'ELV, 
KE9TO/LkEWv O610rvgL, yEAw 3' E'Ta'potaLv ETEVXE (18.346-50). 

What Telemachus envisaged in No. IhI is actually happening. By the agency of Athene, 
the suitors are acting in such a way as to make aXog sink into Odysseus' heart. The 
phrase 8vi, aiOsX KpaStT)JV recalls the vqo&uoSaK of 8.185; bot:h here and there the taunts 
have found their mark. 

(13) av'TogS 6 ai5T 'OvUgLa 7rpoga-7Va KEPT0OUL'Lotc (20.177). 

Odysseus makes no immediate reaction to these KEPTO6aLQ of Melanthius, but ponders 
them deep in his heart (184). 

(14) KEPro/aFLS' SE' Tot aVTO's E'YW Kat xEipag a'OEew (20.263). 

Telemachus says that he will personally protect Odysseus from the 'insulting words 
and physical assault' of the suitors. 

(15) kEp,j.upL6E ES E'7TELTa KaLTQ CkPEVp KalL KaTa' BviFLi, 
KVUUaI Kal 7TEpLf1VQL E iOv 7TarEp', 7SE cEKaor-ra 
ELITEiV, Ws E'AGO Kalt L'KOLT S g7aTptI'a ya)iav, 

q 7TLpCT E5fEpEOLTO E'KarTa' TE 7TELP1JraLTO. 
Ju,ISE SE ot 'povEov-r ISoaaruaTo KE'PSLOV ELIval, 

7pW-?rov KEPT0/LL'OSt E7TEEGULV 7TELp7O78qva (24.235-40). 

In this passage, the word KEP7opTIotS does seem to have a close connexion with the 
deceptive course of conduct upon which Odysseus is about to embark. We are 
fortunate that Heubeck has recently devoted a subtle andi penetrating paper to the 
analysis of this and other Homeric 7rEipaL.6 The KEP'rOLLta E7Ea can hardly be 
'taunting' or mocking' words. The 7rEt-pa on which Odysseus is here engaged is the 
attempt to break the carapace in which the old man has clothed himself and to bring 
him back gently and gradually into the world. The KEP765tLa comprise the means 
employed by Odysseus to this end; like the KEPTo/LLl of 4.6 they are meant to provoke 
a reaction, and they do. Heubeck seems to me to have solved the problems which many 
critics have discerned in the Odysseus-Laertes passage; and he has also helped us to 
a truer understanding of KEpT6 'w. and related words in Homer. The meaning they 
convey is primarily that of provocation: a means to an end. In the preponderance of 
passages analysed above, the KEp-TOtL- word indicates the provocation of another 
person into behaving in a certain way, whether that is the behaviour desired by the 
speaker (Nos. 3, 4, 6, 8, 10. 15) or is not desired by him (Nos. 1, 2, 5, 9, 13). 

A. Heubeck, Zwei homerische TEipaIt (24.205ff. - 2.53ff.)'. Ziva Antika 31 (1981), 73-83. 
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The number of instances examined is large enough to fix the meaning of Homeric 
KEpT-op- words within quite narrow limits and to indicate the circumstances in which 
they are used. In themselves, they convey no hint of deception, although this is an 
overtone which may be suggested by the context. 

The word ETTLKEpTOfLECV is used three times in the Homeric poems: 

TOV 8' 7TLKEpTOJi.EWV 7Tpo(JEc5b7rS, HaQTpOKAIEES lTTEiV (16.744); 
TOV y E' TKEpTOECoav 7Tpoa(Er7 7Tro6as WKVS 'AXLtAAev (24.649); 
TOV 3' 'rtLKEpTroFLEWv 7poua0Ts, EftuaE? ovUUT'ra (22.194). 

These are but three variants ('allomorphs') of a standard expression, which may be 

applied to the name of a person accompanied by an epithet. In the first and third 

examples, the situation is similar: Patroclus vaunts his prowess over the enemy he has 

just killed, and Eumaeus makes mock of his enemy, who is about to die in bonds. 
The idea of 'provocation', which as we saw is uppermost with the simple verb, seems 
to be lost entirely when the prefix gmrt- is added; and the meaning becomes very close 
to that of 'taunting'. 

Our investigation so far has yielded only negative results. No one, I imagine, will 
think that 'taunting' gives an appropriate sense in 24.649; and yet we have no right 
to dilute the meaning of ErTKEpTOLpoEV in that line to something like 'good-natured 
chaffing', seeing that in exactly the same formulaic context in 16 and 22 it is used 
unmistakably of a victor mocking his defeated enemy. In Leaf's commentary it is 
accepted that 'taunting' should be the meaning, in accordance with the parallels. 'The 
application is very obscure', says Leaf, 'but it is best taken as expressing Achilles' tone 
in speaking of Agamemnon, as though he bitterly assumed that his enemy would 
thwart him at every opportunity. There is no taunt in his words to Priam'. But either 
ErtLKEpTOLEWov means 'taunting' someone actually present, or it does not; the formula 
cannot in two places convey the 'taunt' to a defeated enemy before the speaker's face, 
and in the third express, not a taunt at all, but bitter resentment at an absent rival. 

Hence the only acceptable meaning of E7TtLKEpTOeUV, that of' taunting', cannot be 
made to fit the context in 24.649. And the primary meaning of the simple verb, 
'provoking', is not present either; if Achilles intends to induce Priam to act in a way 
not previously contemplated, that fact is not made clear, for (as Macleod himself points 
out) it was actually the normal custom for guests to sleep in the portico. Finally, it 
has to be said that Macleod's own suggestion of 'mystifying' represents a desperate 
attempt to give the word some significant meaning: the stem KEpro)- by itself never 
elsewhere conveys the sense of 'mystification'; and the context here does not for a 
moment suggest it as an appropriate rendering. 

We are thus confronted by several interlocking problems. In the first place, Achilles 
has been moved to profound pity by Priam's grief, and his sympathy takes a practical 
form; not only does he arrange, in the most tactful possible way, for the washing and 
preparation of Hector's body (in discussing this topic, Macleod shows himself at his 
very best as an interpreter), but he actually asks Priam how long an interval is requisite 
for the conduct of the funeral. In the second place, still taking thought for Priam's 
welfare, Achilles orders a bed to be made up for him in the portico. But in the third 
place Achilles' speech is introduced by a formula expressive of mocking contempt, 
completely alien to the goodwill he shows towards Priam; and in the fourth and last 
place his explanation of Priam's sleeping-arrangements is both gratuitous (since a 
guest would expect to sleep in the portico) and futile (since the portico is the very 
place in which a guest could be sure of being seen by any visitor). 

When we meet a formulaic line (649) which is at odds with its surroundings and 
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which does not even cohere with the ensuing words of Achilles, and when those words 
in their turn fail to explain satisfactorily the proposal for Priam to sleep in the portico, 
we see once more the signs of 'imperfect adaptation'. It is easy enough to envisage 
a situation during the combats of Books 20-22 in which Achilles did utter taunts over 
a defeated enemy: taunts which our line 24.649 would have expressed forcefully. The 
trouble is that Priam is not Achilles' defeated enemy, and Achilles has no thought of 
mocking him. It is easy too to envisage an Iliad in which the old resentment between 
Achilles and Agamemnon continues to smoulder until the very end of the poem; but 
such is not our Iliad. When Achilles says vvv 6' 7ro1t t v cyu TTracW Xo6Aov (19.67), 
that is not with him a mere form of words: from that moment, he feels no distrust 
towards Agamemnon, and even shows him marked respect in the Games (23.890-4). 
Hence Achilles' fear of intervention by Agamemnon (24.654-5) does not provide a 
credible motif for setting the bed in the portico. Nevertheless, the economy of the poem 
we have demands that Priam sleep there, whether or not it is the accustomed place 
for guests, and whatever reason may be advanced in the present case: Priam simply 
must be in the portico, so that he can easily slip away when Hermes comes to guide 
him home. Priam must sleep in the portico; but the reason given for his doing so arises 
not from the circumstances of our poem but from those of a different version, which 
preserves to its end the traces of Achilles' animus against Agamemnon. 

University College London J. T. HOOKER 
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